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ALEXANDER BORODIN 
In the Steppes of Central Asia 
 
CAMILLE SAINT-SAENS 
Piano Concerto No. 5 in F major, Op. 103 
(the Egyptian) 
 
I. Allegro animato 
II. Andante 
III. Molto allegro 
 
INTERVAL 
 
NIKOLAI RIMSKY-KORSAKOV 
Scheherazade Op.35 
 
I. The Sea and Sinbad's Ship 
II. The Kalandar Prince 
III. The Young Prince and The Young Princess 
IV. Festival at Baghdad. The Sea. The Ship Breaks 
against a Cliff Surmounted by a Bronze Horseman 
 



We are delighted to once again be working with one of Brisbane's most  
in-demand conductors, Peter Luff. 
Peter Luff is an Associate Professor and 
Deputy Director (Performance and 
Engagement) and lecturer in Horn and 
Brass Studies at Queensland 
Conservatorium Griffith University 
(QCGU).  Until recently, Peter held the 
position of Associate Principal Horn with 
the Queensland Symphony Orchestra 
where he still performs regularly. 
 
Peter has spent most of his career as a 
professional horn player, performing with 
most of Australia’s leading professional 
orchestras and arts organisations.  As a 
member of the advisory council of the 
International Horn Society, Peter is highly 
active in the promotion of the French horn, 
and in 2010 received the prestigious 
Punto Award for his distinguished 
contribution and service to the art of horn 
playing. 
 
In 1987, after completing his Bachelor of 
Music in Performance at Adelaide 
University’s Elder Conservatorium, Peter 
moved to Brisbane to join the Horn section 
of the Queensland Symphony Orchestra. 
He has since completed a Master of Music 
degree in conducting at QCGU and 
continues to pursue a busy career 
performing, teaching and conducting. 
 

Peter has conducted many ensembles and 
orchestras nationally and internationally, 
including the Queensland Symphony 
Orchestra, Tasmanian Symphony 
Orchestra’s Brass Ensemble, Bangalow 
Festival Orchestra, Macgregor Summer 
School Symphony Orchestra, Queensland 
Conservatorium Symphony Orchestra, Wind 
Orchestra and Brass Ensemble. 
 
Peter is in great demand as a horn teacher. 
Many of his horn graduates have secured 
permanent playing positions in national and 
international professional symphony 
orchestras. He has tutored for the 
Australian Youth Orchestra, Queensland 
Youth Orchestra, Australian National 
Academy of Music, University of Arkansas 
(USA), Korean National University and 
Shandong University (China).  
 
 

Conductor 
Peter Luff



Oscar Shoyo Wong began piano lessons at 
the age of seven and has established 
himself as one of Australia’s most talented 
young pianists. He was granted early entry 
into Queensland Conservatorium Griffith 
University, and recently completed his 
Bachelor of Music studying in the class of 
Natasha Vlassenko. His past teachers 
include Judy Sun and Jennifer Newcomb. 
As a soloist, chamber musician and 
concerto soloist, he has performed in 
Japan, China, Russia, Malta and 
throughout Australia. 
 
He is a first prize winner of important piano 
competitions in Australia, including the 
2017 Lev Vlassenko Piano Competition, 
where he also received the Enid Lane 
Memorial Prize for Mozart, Best 
Performance of a Work by Chopin and Best 
Recital in Round 3; first prize in the 2017 
Australian Concerto and Vocal 
Competition, along with Audience Choice 
and the John Hopkins Performance 
Fellowship; first prize in the Australian 
Society of Keyboard Music Competition; 
three times first prize in the MTAQ 
Queensland Piano Competition; and prize 
winner in the Japan Open International 
Piano Competition. 
 
During his degree, he received all of the 
performance prizes available to him, 
namely the Ruby C Cooling Prize 
(2015/2016), Minnie May Bussey 
Pianoforte Scholarship (2016), Basil Jones 
Sonata Prize (2017), Hilda Woolmer Prize 
for Piano Accompaniment (2017), Margaret 
Nickson Prize (2018), Owen Fletcher 
Postgraduate Prize (2018), and finalist in 
the Brisbane Club Award.  

He has made festival appearances in the 
Australian Piano Duo Festival, Queensland 
Music Festival, Australian Festival of 
Chamber Music, Hamamatsu International 
Piano Academy, Kirishima International 
Music Festival, Moscow State 
Conservatory International Winterschool, 
Malta International Music Festival and the 
Bangalow Music Festival, where he was a 
2018 Southern Cross Soloists Next 
Generation Artist. 
 
Oscar has performed as soloist with the 
Gold Coast Philharmonic, Queensland 
Conservatorium Symphony and 
Queensland Symphony Orchestras under 
maestros Mark Turpin, Gerard Schwarz 
and Johannes Fritzsch. His performances 
have been heard on 4MBS and 102.5FM 
radio. 
 
Oscar holds L.Mus.A and L.T.C.L with 
distinctions, as well as the prestigious 
Fellowship in Music, Australia (F.Mus.A), 
for which he was selected to perform at the 
graduation ceremony in 2014 and 2018. 
 
Oscar is also an accomplished bassoonist, 
but when not making music enjoys eating 
food, following the tennis and pondering 
life philosophies. 
 
He will be performing the final movement of 
Mendelssohn’s Piano Concerto No. 1, Op. 
25 with the Queensland Pops Orchestra 
conducted by Patrick Pickett on New Years 
Eve this year at the Queensland 
Performing Arts Centre.  

Piano 
OSCAR WONG

We welomce rising star and winner of the 2017 Lev Vlassenko Piano 
Competition, Oscar Wong. 



ABOUT THE ORCHESTRA

The Brisbane Philharmonic Orchestra 
(BPO) is Brisbane’s leading community 
orchestra. The orchestra brings together up 
to 200 musicians a year to play a variety of 
classical orchestral music. Over 100 
members of the incorporated association 
form the core of the orchestra. Other 
players perform as casual musicians, but 
often join as full-time members after their 
first concert with BPO. The orchestra was 
founded on principles of musical excellence 
and development, communal participation, 
and organisational professionalism. 
 
Since its creation in 2000, the BPO has 
become the community orchestra of choice 
for over 500 musicians. It is eagerly sought 
as a performance partner for touring choirs, 
festivals, and internationally acclaimed 
instrumentalists and vocalists. The BPO 
performs its own series of symphony 
concerts and participates in multiple 
community and festival events throughout 
the year, attracting an audience of over 
2,500 people. The orchestra’s main 
metropolitan concert series includes four to 
five symphony concerts at Brisbane City 
Hall and the Old Museum Concert Hall. 
Programs vary between concerts featuring 
the great classical, romantic, and 20th

century composers, light concerts including 
film music, as well as concerts with 
programs targeted at a younger audience. 
Additionally, BPO occasionally  
performs  chamber music concerts, 
featuring smaller groups in a more intimate 
setting. 
 
The BPO maintains many community 
partnerships including with the Queensland 
Music Festival, 4MBS Festival of Classics, 
Brisbane City Council, and The Brisbane 
Airport Corporation. These partnerships 
provide essential connections in artistic, 
educational, professional, and social 
programs and cater to the association’s 
increased responsibility to culturally 
enhance localities and bring a diversity of 
people together in a fast-paced, ever- 
impersonal global village. Unusually for a 
community orchestra, entry to the BPO is by 
audition and the ensemble is the only 
community orchestra within the city that 
rotates guest conductors by invitation rather 
than establishing a permanent Music 
Director. Uniquely, this allows a variety of 
the finest local professional conductors to 
deliver diverse and innovative programming 
to artistically stimulate members of the 
orchestra.



One of Borodin's most popular pieces, the 
“Musical Tableau” In the Steppes of 
Central Asia was written for the planned 
celebrations of Tsar Alexander II’s Silver 
Jubilee in 1880, and aimed to 
commemorate the Tsar’s achievements in 
expanding the Russian Empire eastwards 
across the steppes. Although the 
festivities for which it was written never 
eventuated, it still proved a popular 
concert piece on its own. 
 
The composer himself provided the 
following description of the scenario: 
 
In the silence of the monotonous steppes 
of Central Asia is heard the unfamiliar 
sound of a peaceful Russian song. From 
the distance we hear the approach of 
horses and camels and the bizarre and 
melancholy notes of an oriental melody. A 
caravan approaches, escorted by Russian 
soldiers, and continues safely on its way 
through the immense desert. It disappears 
slowly. The notes of the Russian and 
Asiatic melodies join in a common 
harmony, which dies away as the caravan 
disappears in the distance. 
 
Borodin was inspired by Russian folk 
music, which is heavily  based on 
repetition, and especially by the example 
of the first Russian orchestral 
composition, Glinka’s Kamarinskaya, in 
which a folk-inspired melody is repeated 
with a  “changing background” of 
instrumentation, dynamics and mood. This 
is in contrast to the classical Western idea 
of a compositional structure in which 
melodies are transformed and developed 
over the course of the composition.  

A.Borodin (1833-1887) 
In the Steppes of Central Asia 
(1880) 
..................................................... 

PROGRAM NOTES

In Borodin’s work there is interaction 
between the melodies, but they do emerge 
unscathed from the contact without changing 
substantially over the course of the work, 
and the interest comes from the lush 
orchestral colours that he evokes. 
 
The piece begins with a shimmering haze of 
violin harmonics, soon joined by winds, until 
the first of the two main melodies - a lilting, 
folk-like “Russian” melody - is heard first on 
clarinet and then on horn. The 
accompaniment layers with additional 
instruments joining in, and then a plodding 
pizzicato rhythm is heard on lower strings, 
depicting the hooves of the pack animals of 
the caravans, and then a more-exotic, 
heavily ornamented “Asian” melody is heard 
on cor anglais. These two main melodies are 
presented in alternation with different 
instrumentation and dynamics (frequently 
with the “plodding” rhythm present), and 
then finally combined together in harmony to 
signify the different peoples of Russia and 
Asia living together. The piece ends with a 
languid flute solo version of the Russian 
melody as the caravan disappears off into 
the distance and the accompaniment drops 
back to just the two solo violin harmonics 
with which the piece started. 



Saint-Saens was a true musical prodigy 
and a prolific composer, making his 
professional debut at the age of only 
eleven and over the course of his long life 
writing a rich sequence of lush romantic 
works that blended classical traditions with 
some of the innovations of musical 
visionaries such as Wagner and Liszt. His 
 best works show off his talents for brilliant 
orchestration, including his final piano 
concerto, the “Egyptian”, composed in 
Luxor after a winter Mediterranean sea 
voyage to Egypt, and written for the 
composer himself to play in a concert 
celebrating his 50th year of public 
performance after his debut as a child 
prodigy. 
  
Saint-Saens was a seasoned traveller and 
made several voyages to Egypt and Algeria 
over his life, eventually dying in Algiers on 
one of his annual winter trips abroad. He 
took inspiration from the sounds and 
melodies he heard on his voyages. The 
resulting concerto is no freeform 
travelogue, with all this melodic inspiration 
built onto a canvas of traditional sonata 
form. 
 
The lyrical first movement begins with a 
wind chord and a gentle, rocking triple- 
metre rising pizzicato phrase which leads 
into the solo piano stating the main theme, 
a lilting melody, which is then taken on by 
the orchestra. The movement is in sonata 
form, with the other themes of the first 
subject including a repeated note “fanfare”, 
and a rising-and-falling melody with 
dynamic swells like the waves of the sea. 
Above the lush orchestral writing the 
soloist plays an increasingly-more virtuosic 
part with runs and passagework that 
covers almost the full range of the 
instrument. A turbulent transition passage 
for orchestra bridges into the second 
subject, a slightly-melancholy melody a 
little bit like a repeated horn call, which is 
introduced by the soloist and underpinned 
by sighing orchestral accompaniment, until 
a brief 

Camille Saint-Saens (1835-1920) 
Piano Concerto No 5, Op 103 “Egyptian” (1896) 
.....................................................

mini-cadenza for the soloist brings things 
to a brief hiatus. The return of the “fanfare” 
motif launches into the end of the 
exposition, with the soloist playing brilliant 
delicate runs over a return of the first 
theme. 
 
The development section begins with the 
fanfare theme turning into an unsettled 
repeated accompaniment for the 
orchestra, and the soloist’s part becoming 
more and more agitated with pounding 
octave runs and torrents of notes. The 
second subject recurs and the momentum 
winds down, until after a delicate 
descending phrase on piano, a horn 
repeats the opening notes of the main 
theme over and over again until the 
recapitulation occurs, now with the 
orchestra playing the main theme and the 
piano playing a brilliant countermelody. 
The roles are reversed with the orchestra 
now playing a repeated note passage and 
the soloist intoning the main theme in 
block chords, building into a climax where 
the fanfare theme and the “waves” theme 
return. The coda is introduced by oboe 
and other wind soloists and the music of 
the second subject, slowed down, brings a 
mood of stillness until lilting string and 
wind tweets and quicksilver passages by 
the soloist bring the movement to a gentle 
conclusion. 
 
The episodic and colourful second 
movement is a series of impressions and 
images, which, in the composer’s words, 
“in effect, takes us on a journey to the East 
and even, in the F sharp passage, to the 
Far East” - although it also takes some of 
its inspiration from Spanish music. 
 
Beginning dramatically with a sudden 
chord and a repeated ostinato rhythm for 
the strings, the piano part is  very 
declamatory - almost like a series of 
recitatives - and is extremely virtuosic, with 
torrents of notes and complex rhythmic 
drive.  



The use of the melodic minor scale and 
augmented seconds gives the piano part 
an exotic “Middle Eastern” feel. The 
piano’s exotic “recitative” is then repeated 
in octaves. The next piano phrase features 
parallel triad chords which give an eerie 
atonal feeling. An impressionist filigree of 
piano notes follows, then solemn chords 
interspersed with gossamer ascending 
chords and an ascending flute passage. 
 
Toccata-like piano semiquavers introduces 
the next section, a gentle Andante based 
on a Nubian love song that Saint-Saens 
heard on a Nile boat trip, with the melody 
passed between the piano and the 
orchestra. The piano semiquavers continue 
throughout, rising in intensity, until a lilting 
oboe melody and piano-and-flute duet lead 
to the rhapsodic return of the Nubian 
theme on the strings while the piano plays 
flowing passages. A piano trill leads into a 
jaunty section interrupted by forceful 
tenuto cadences, and then the piano plays 
its own version of the oboe’s lilting theme. 
 
The next section suddenly has repeated 
string and piano right hand notes - the 
sounds of chirping crickets and frogs on 
the Nile - while the piano left hand plays a 
melody inspired by Javanese music 
(punctuated by lower string pizzicato and a 
gong in its only appearance in the 
concerto). A virtuosic section follows 
where over glassy string tremolos the 
piano plays a Spanish-sounding rapid 
flurry of notes, and then there is another 
parallel triad phrase and then a return of 
the solemn chords. The string ostinato of 
the beginning returns, although now quietly 
- and the soloist plays a stripped-back 
more melodic version of its virtuosic 
flourishes of the beginning and then a 
return of the “recitative” - now 
accompanied by surging string tremolos 
evocative of Egyptian traditional singing - 
and then a gentle-but-mournful ascending 
piano phrase brings the movement to a 
close. 

Music for Piano Concerto Continued.. 
......................................................

The third movement describes “the joy of a 
sea crossing”. If the first movement was a 
ship rocking on gentle waves, this 
movement is “full steam ahead” with the 
piano entering with a high-energy 
syncopated ascending rhythm underpinned 
by piano left hand and repeated timpani 
rumbling like the throbbing of a ship’s 
propellers. The first theme that follows has 
a slightly ragtime quality and ventures over 
the full compass of the keyboard. The 
piano pyrotechnics continue with a series 
of repeated rhythms until an exciting 
insistent ascending melody played by the 
strings in canon leads into the second 
main theme, a jaunty march with a 
characteristic three note rising beginning.  
 
The piano part for the third movement is 
fiendishly difficult and was later adapted 
by Saint Saens as one of his piano etudes, 
as well as being an examination piece for 
the Paris Conservatoire. Public and critical 
reaction to the concerto at its premiere 
was very positive, with one critic 
describing the concerto as “a work of 
fantasy ornamented and colored like one 
of the prettiest buildings of the Alhambra”. 
Although infrequently performed today, 
this is due to the tremendous difficulty of 
the solo part rather than any lack of 
musical quality in this absolute tour-de- 
force for piano and orchestra. 



Nikolai Rimsky-Korsakov (1844-1908) 
Scheherazade, Op 35 (1888) 
.....................................................

Rimsky-Korsakov is possibly one of the 
greatest masters of orchestration ever, 
having an amazing ability to produce 
vibrant and brilliant musical colour. This is 
even more impressive when it is 
considered that Rimsky-Korsakov wasn’t 
even a “professional” composer - he had a 
successful (if undistinguished) career in 
the Russian Navy. His masterpiece is the 
orchestral suite Scheherazade, which 
vividly depicts the tales of the Arabian 
Nights, in which: 
 
'The Sultan Shahriar, convinced of the 
duplicity and infidelity of all women, vowed 
to slay each of his wives after the first 
night. The Sultana Scheherazade, 
however, saved her life by the expedient of 
recounting to the Sultan a succession of 
tales over a period of one thousand and 
one nights. Overcome by curiosity, the 
monarch postponed the execution of his 
wife from day to day, and ended by 
renouncing his sanguinary resolution 
altogether.' 
 
The first movement begins with an 
ominous phrase for full orchestra that 
depicts the stern Sultan. A series of wind 
chords follow - similar to those that begin 
Mendelssohn's’ Midsummer Night's Dream 
Overture - which frame the fantastical tales 
that will follow. A solo violin cadenza 
accompanied by harp follows, playing a 
mesmerising, beautiful melody that 
represents the tragic beauty of 
Scheherazade herself as she spins her 
narrative and then leads into the first tale: 
The Sea and Sinbad’s Ship. The sea is 
depicted by rising-and-falling arpeggios, 
while the Sultan’s theme is transformed to 
become the “Sea” theme. The movement 
is broadly in binary form with each half 
consisting of three sections. The first “A” 
section is a prolonged orchestral 
crescendo in which the “Sea” theme builds 
up to a thundering climax. A gentle 
ascending phrase for flutes 
suggests calmer seas, and leads into the 
second “B” section, which is more peaceful 

with a solo cello playing arpeggiated 
passages and solo horn interspersed with 
lilting solos for flute, oboe and clarinet. The 
solo violin then enters, playing a sped-up 
version of Scheherazade's theme in which 
you can imagine her tale unfolding and 
enthralling the Sultan, leading directly into 
the third “C” section where the orchestra 
takes over and unleashes a “stormy seas” 
minor key section with blaring trills and 
surging triplets like howling winds, until 
finally the Sultan’s theme returns, intoned 
by the brass. The “A” section returns, but 
now shorter and overlaid with the winds 
playing the “storm” triplets, until a reprise 
of the B section with changed 
orchestration. When the C section returns, 
it now features ominous three note 
descending brass phrases. After a 
sequence of chords, plaintive melodies for 
flute, oboe and then violins create a 
melancholy mood, until there is one final 
statement of the “calm seas” motif and the 
final chords bring the movement to a 
gentle conclusion. 
 
The second movement is introduced by 
another violin cadenza, becoming more 
impassioned via double stops and leading 
into the second movement proper: The 
Tale of the Kalendar Prince. The 
movement begins with a lyrical bassoon 
solo presenting the exotic, Eastern- 
sounding main theme, which features a 
characteristic triplet phrase at the end. 
This theme is then varied several times via 
changes of instrument and tone colour. 
Afterwards the mood suddenly changes 
with abrupt growlings in the lower strings 
and angry tremolos and fanfare-like solos 
for the second trombone and for muted 
trumpet, before the lower strings play a 
vehement statement of the Sultan’s 
theme. The tremolo buzzings layer and 
build, and the trombone and trombones 
play a duet of the “fanfare” motif until a 
sudden drop in dynamic leads to repeated 
string pizzicatos and a highly-ornamented  
 
 
 



clarinet solo based on the triplet theme. A 
flighty triple meter passage with muted 
strings and piccolos is offset by repeats of 
the Sultan’s theme and the fanfare theme 
which are passed around between different 
instrumental sections in a dizzy 
kaleidoscope of orchestral colour until 
suddenly a return of the repeated string 
pizzicatos, now with a extended bassoon 
melody interspersed with wind fanfares. 
 Oboe, flute, clarinet, bassoon and strings 
play a transition passage until the main 
theme returns, again presented several 
times in various guises of orchestral 
colours, culminating in a brusque forceful 
statement. The mood changes with muted 
strings and a virtuosic harp flourish, and 
then a slower passage with solos for flute, 
horn, violin and cello, before finally an 
ominous coda where the Sultan theme and 
the triplet theme merge together to a 
frightening finish. 
 
The lush third movement, The Young 
Prince and the Young Princess, begins 
with a lilting melody for muted strings, with 
flattened notes providing an exotic Middle- 
Eastern atmosphere. Brilliant runs of 
clarinet and flute notes overlay sighing 
cadence chords, and then the music 
becomes more energetic until it leads into 
the second section, where pattering snare 
drum sets a playful mood and the jaunty, 
childlike secondary theme of the 
movement is played by clarinet. Rimsky- 
Korsakov shows his brilliant use of 
orchestration with the same melody taking 
on a more sensuous character when 
played by muted strings, and then 
returning to playful when the winds take 
over again. The first “love” theme returns, 
before a  violin cadenza with another 
version of Scheherazade’s theme: this one 
more playful and featuring arpeggiated 
chords. The oboe and bassoon enter with 
the main “love” melody with the solo violin 
continuing playing in accompaniment and 
 leading to a rhapsodic full orchestra 
climax with harp flourishes. The playful 
secondary theme returns and grows into 
an impassioned climax, and then the  
 

Scheherazade continued.. 
......................................................

momentum peters out and the melody 
almost imperceptibly transforms back into 
the first theme, and then a cheeky coda 
brings the movement to a gentle finish. 
The forceful fourth movement begins with 
a unison statement of the Sultan’s theme. 
After an ominous bass chord, the solo 
violin enters again with a sinister-sounding 
double stopped version of Scheherazade’s 
theme. The orchestra enters again with the 
Sultan theme, and then there is a second 
cadenza for solo violin, this time with an 
impassioned torrent of triple stopped 
chords. The movement proper starts with 
ostinato rhythms for lower strings and 
percussion and flutes playing the lilting 
main theme for this movement - The 
Festival at Baghdad - which is then taken 
over by the violins and builds in intensity 
until the whole orchestra plays a pesante 
theme (which is a transformed version of 
the second half of the main theme from the 
second movement). During this movement 
Rimsky-Korsakov skilfully transforms and 
interweaves some of the themes from the 
previous movements into a dazzling 
orchestral showpiece, growing more 
brilliant and manic each time and featuring 
some extremely virtuosic writing for the 
strings and winds. After the festivities grow 
to an almost frenzied intensity, there is a 
sudden forceful chord and the second half 
of the movement, titled The Sea - Sinbad’s 
Ship is Shipwrecked on a Rock brings 
back the “storm music” from the first 
movement with thundering timpani and 
blaring lower brass. A chromatic hailstorm 
depicts the lashing winds of the storm, 
with rumbling lower strings and brass 
fanfares depicting the shipwreck. A sad 
coda follows, then a sudden change the 
“calm sea” music, and one final violin 
cadenza with Scheherazade’s theme, now 
sad and mournful and ascending to the 
utmost upper range of the instrument. The 
final section has the lower strings play a 
slow version of the Sultan theme while the 
solo violin keens above, and then the 
“magic” wind chords from the first 
movement recur: the Sultan has finally 
relented and granted Scheherazade her 
life, and so the solo violin enters one last 
time and ascends to the final major key 
chords as the piece reaches a happy 
ending at last. 
 
Program notes: Cameron Hough



THE TEAM
Executive Committee 
President: John Connolly 
Vice President: Ryan Smith 
Secretary: Mathilde Vlieg 
Treasurer: Daniel Sullivan 
Committee Member: Melanie Taylor 
Committee Member: Michael Sterzinger 
Committee Member: Amanda Lugton 
 
Officers 
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DONATIONS 
The Brisbane Philharmonic Orchestra 
accepts donations from individuals, groups 
and businesses. Every donation, whether it 
be a one off donation or an ongoing 
arrangement, greatly assists us to realise 
our goal of delivering an annual program of 
high-quality music-making to benefit the 
Brisbane community and our members. 
 
BPO holds deductible gift recipient status 
(DGR) for tax purposes. All donations over 
$2.00 are tax deductible and receipts are 
provided. 
 
For further information email 
info@bpo.org.au

SPONSORS AND PARTNERS
PROUDLY SUPPORTED BY

AUDITIONS
Being a member of the BPO is a rewarding community experience and a lot of fun. 
Our members are just like you – ordinary people who enjoy coming together to make 
extraordinary music! Auditions are held to fill vacant positions or to appoint suitable 
reserve players capable of filling temporary vacancies from time-to-time. 
 
Visit our website to download audition excerpts and fill out the online form to 
sign up! www.bpo.org.au

The Brisbane Philharmonic Orchestra is proudly supported by 
the Brisbane City Council as part of the 'Creative Brisbane 

Creative Economy 2013-2022' strategy.

The Brisbane Airport Corporation 
generously contributes an annual 

sponsorship amount to the 
Brisbane Philharmonic Orchestra
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